


; De ‘oted r ” Vv 


a NEC Seuaa aD. 


EE eee | 
CIRCULATE. § The Singers went before, and the Pl 1yers 


vou. 3. Boston, F 


-TORMS TO VOLUME III. 


ONE DOLLAR. A YEAR, tor twenty-four numbers, to)| 


single subscribers. 

ANY PERSON sending five dollars, shall receive 
the sixth copy gratis. 

TWO COPIES to Clergymen and Postmasters, for $1. 

Current money in aay State or Territory, will be taken in 
payment. 5 

(CP OUR TERMS are in apvance. 

DIRECT to H. W. Day, to whom all monies from agents 
and others must be sent—{T?? Post Paid. 








A mueh larger amount of Music will be published in thts 
thas in previous volumes, embracing in addition to what has 
usually been furnished, some of the most popular Instrumental! 
Music ; also,Sacred Pieces for choirs of a stil! higher character 
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TERMS FOR ADVETISING. 
For one insertion, 1 square, or less, $1 00 
66 66 l eolumn, 3 00 


66 66 1 | 5 00 


For a second insertion half of the above price. 
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Yearly Advertisements will be inserted as follows 
For one square or less, | S$ 10 00 
66 ‘ column, ov BO 
Payment for transient advertisements must be in 
adrance. 
Yearly advertisements, quarterly in advance. 
All communications must be addressed to H. W. 
Day, Boston, Mass. 


~ MUSICAL VISITOR. 


Mr. Faksuam’s Communication. By casting our 
eye on tie map, we find that the communication from 





Mr. Farnham, in the prsent number, has traveled, 


about 1,500 miles. Westport, Mo., is probably the 


nearest post office to his station, and is situated in| 


Jackson Co., 158 miles W. N. W. from Jefferson city, | 


and 1,085 miles from Washington. It is on the west- 
ern line of the State, arout 6 miles from the Missouri 
river, and contains about 300 inhabitants. A_ line 
drawn nearly straight from Westport to our office, in- 
terscets, Missonri, THinois, Igdmna, Ohio, Pennsylva- 
nia, New York, Connecticut, and Massachusetts. Mr’ 
Farnham may with some propriety say ‘down east,” | 
as wesiy inregard to Maine and the Provinces. Oth-) 
er communications of a similar character from him or) 
others, will be gratefully recei ed by us, and we doubt) 
not by our readers. How many scholars? What 
branches taught ? 


& Cc. 
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on Instruments followed after. —Ps.\xviii. {‘$t A YEAR 


LINADVANCE 

| = 
eb. 9, IS 44, NO. 15. 
| Pitsburgh Subscribers. 
| We learn that some complaint is made by subserib- 
ers in this place because the Visitor is not regular in 
its appearance. If they do not get all the numbers, 
‘she Postmaster will drop us a line to that effect and we 
‘will send with pleasure any that are missing. The 
irregularity of the Visitor has been so often explained 
‘that we can only say, that we see no other way of pro- 
eeeding for the present, and will only add, that we 
shall continue to publish until all receive their full 
cowpliment:—then commence another volume, and 
keep growing better tn all respects as we hope, 


Cincinati. 

Complaint is also made by some of the subscribers, 
as we learn through Mr. L. of P , that the Visitor 
was stopped, that they did not get halfof them, &c. 
| But this was ac -ording to the order of Mr. Vincent, if 

we are not mech mistaken, to whom the bundle was 
sent, and whe perhaps got tired of cutting them apart 
and distributing them. They were stopped by order, 
and now some complain. ‘Fhis illustrates a principle 
which we now make fundamental, viz: to depend on 
This is best for all parties. .'Then if 





ss! subscribers. 


_one does not like the paper he can have it stopped, and 


not because he is not interested in the subject, stop 
those fram taking it who wish it continued. This often 


_happens in cases where there are clubs; and therefore 
> we rather discourage that kind of subscriptions, though 
‘we should not refuse 


them. The best way is to have 
‘the paper come to each one singly and separately.— 
Let each one take it from the office, pay his own pogt- 
age and read for himself, and pass his own judgment 
on its merits or demerits, i. e.: think for himself. 





Musical Tree. 


| We give to our readers in this number, a 
beautilul illustration of the kinds of time, 
kinds of measure, and varieties of measure. 
After going through and explaining the same 
things as in the Vocal School, it may be 
drawn onthe board, one branch at a time, un- 


The school room,—religious efforts, 


til all are put on, and the tree finished, ask-~ 
ing questions at the same time. All whieh 
may be done in a few moments. ‘This is an- 
other way of communicating the same instruc- 
tion and will be likely to be remembered, 
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DEPARTMENTS OF MUSIC. 


THERE ARE FOUR DEPARTMENTS OF ELEMENTARY MUSIC, 


rinert, SECOND, THIRD, FOURTH. 


RHYTHM, DYNAMICS, MELODY, MUSICAL-ELOCUTION, 


RHYTHM, treats of sounds of different lengths, and therefore relates to Length. 

DYNAMICS, treats of the different degrees of loudness of sounds, and therefore relates 
lo Force. 

MELODY, treats of sounds ascending and descending, high and low, and therefore re- 
latesto Pitch. 


MUSICAL-~ELOCUTION, treats of the expression of words in musical sounds, and 
therefore relates to Taste, 
In teaching Music, Rhythm must be taken up first, with such exercises in numerals as can be written in 


one scale :—proceeding in an inductive manner. Then explain Dynamies*, then Melody, then Musical 
Elocution, 
* The ressoo why Dyoamics is taken up as the second department is, that all which belongs to this department can better be explained 


without than with melody. 


TIME, Sixoine oceupic s TIME; hence we have difterent kinds of time and different kinds of measure 
obtained by counting 1, 2, or double, 1, 2, 3, or triple, 1, 2, 3, 4, or quadruple, at the same time, beasing 
with the hand. We also have notes to indicate sounds of different comparative lengths ;—and by means of 
notes we get different varieties of measure in the same kind of measure. 


S A222 SECS CPE WEE ASU BE ECS 
ILLUSTRATED IN A SIMPLE MANNER. 
WO TDS. 


Whole. Half. Quarter. Eighth, Sixteenth. Thirty-second. Sixty-fourth. 
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COMPOUND TIME. 
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It will be. seen by the above illustrations, that seven Varicties of measure can be regularly obtaine d in eac h 
kind of measure, making in all, forty-two varieties, as seen in the branches of the tree. The Germans 
have other . varieties, suck as we should call irregular, i. e., an odd number of notes in even time; for 
instance, / in Quadruple measure. All the above are not in use—perhaps not more than eighteen varie- 
ties. 

The use of different varieties of measure, is to furnish an opportunity to composers to write music in a 
variety of different Rhythmical relations, in whie h the time is substantially the same. For instance, Old Hun- 
dred can be written in seven different varieties of measure, and be Old Hundre d still. A tune can be writ- 
ten in either of the forty-two varieties w hich the teaeher could easily illustrate. 

The following Tree of Time will illustrate some of these remarks. This ms 'y be chalked out by the teach- 
er on the black , Som: in a rough style, in three or four minutes, and explained in abont the same time, and 
will greatly aid scholars in remembering a part of Rhythin, adit tively or analytically 
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Questions on tax Mustcat Tren. To what department does Time belong’? How many kinds of 
Time? What arethey? How many kinds of measure and varieties of measure in each? What do the fig- 
ures signify? The upper figures? The lower figures? How many kinds of notes? What are they? how 
made : ? How many rests? What arethey? How made? 


a ee ee ——————— — ee eee - -- - — a _— _ a — ort ——— ~~ 
—_— - —_ . - “ rm 





ee ee oe ey eee ae ———- —_—-— — 


THE ELEMENTS OF MUSICAL COM PosI-| NEW MUSIC, 
TION, HE Philharmonic Waltzes, dedicated to the Philbarmonic So- 
HOROUGH BASS, and Method of Arrangiag Music for Brass ciety, hy J. G. Jones, Member ef the Royal Academy of Music, 


Wooden, and String Bands, by I. B. Woodbury, just published)|[ ondon. Constanza’s Song, from the “Egyptian,” by T. Power, 
and for sale by CHARLES H. KEITA, Nos. 67 and 69 Court St.)\ music by T. Bissell, Member of the Royel Academy, 
$4,50 perdoz., 50 cents single copy. All orders from the country), Just published, and for sale at KEITH'S, 67 & 68 Court street. 
will be promptly attended (to, » 






































aS 7 THE MUSICAL VISITOR. 
Communications, pur choirs. Another difficulty is, that most of our 
eS lett choirs are not content to sing music of sufficient sim- 
INTERESTING plicity to admit of deyotion—the adaptations in this 


| an ae bee Bee coe | ae | respect, are too often very foreign from the ebjects of 
Christian worship. 


From Mr. Farnham, who is now laboring!) Music is now pursued as a study, far more gener- 


oS aapeng the Shawnees, . ally and systematically in this city, than at any former 
Singing in the Indian School. Its excellent infiu- | period; and there seems to be an unusual desire on 
ence. the part of our young people—esperially among the 





§ Ixpiax Maxvat Lagzor Scnoor, middle classes of society, to study this delightful art. 
( Suawsee Nation, Dec. 26. 1343.) I haye said B: ston has done much to provoke us to 
Mr. Epitor,—While perusing the Musical Visitor, | Migenece pes study. She has furnished us not ans 
and learning therein the state of feeling im the East, y with the best models of elementary instruction, but 
she has also sent us some of the most successful teach- 


on the subject of introducing music into Common), mye 

Schools, I thought I would give you my experience in| ©™ of this art that we have ever had. May God bless 
this matter. Leommenced teaching music in this) her for it. Yours truly, LEMUEL. 
Indian School last autumn, and the result has been|| Lemuel may expect his music soon, for which we 


good The pupils have most excellent voices, and are Shall expect the amount per agreement, but in time 
very fond of music. They have far exceeded our,t0 come, will he please send us a monthly epistle, 
most sanguine expectations in this science, while at about as long as the above, giving us the current NY. 
the same time it has given them an additional relish M¢Ws, and receive one or two copies of the Visitor as 
for their other studies. It makes them and us feel Payment? We should want them sent in some man- 


‘at home It is ominous of better days, to hearer so as to save the postage. 


those voices, which have only been toned to sing THe EaGire. The firat Sumber of this paper is be- 
sougs of war, or of heathen worship, united in singing fore us, and is a trashy affair. It is quite aaa filled 
the praises of the Most High. Before [ left New Eng- with cuts and squibs. The general circulation of such 
Jand, I had become acquainted with your valuable pa- , paper, wauld by all moral, not to say religious, peo- 
per, and [ still wish to renew the acquaintance from ple, be regarded as a great evil. As one has “ee sent 
number to number. I sent for the Visitor in Septem-| us, we give it such anotice as a sense of duty to the 
ber, and have received Nos. ‘, 10, 11, and 12. I rising generation demands, and shall be sorry if our 
should be pleased to receive the back numbers of the faithfulness offends the publisher. It is published at 
present volume. Can you not send them? I send Concord, N. H. 
you an example of Indian tunes, from which you may, 

he able to Judge of theirrade music. It isa warriors! On the Management of Juvenile Singing 


song, and you have tt just as I heard it from his mouth. Schools, 











Yours, &c.. A.C. Farnyuam. | Mr. Evitor,—I have discovered of late, a most ad- 

|mirable way of governing Juvenile Singing Schools 

4 SHAWNEE SONG." Iso as to secure Derfoes der, and heen vidvesed to 

"ay oo "le. ats SPA | presume that a few remarks on the subject, by way of 

| fe 4 pe ne 6. oo t: ~ “HP xplanation. might be interesting in your excellent 

.# — 7 "oe ~V eter, 

| I have for ten years been accustomed to teach’ 

ae 2 7 . = = children sacred music, and have always found it a 

5-5-5 "te. a et ee (difficult matter tokeep such order as I desired, espe- 
ee ee a ae “or |etaally if the school was large. 

Bn - || On the last 4th of July it fell to my lot to have the 

—y- - ; charge of nearly 200 children, whom I had to meet a 

= st « f fi ti number of times to make preparations to sing on that 

é—¢--e o'-». es * ee ee. day. Aware thatI should have a task by no means 

~ 8, Fe pleasant to keep them in order, as it would be difficult 


* We suggest to some of our subscribers to compose to find out who the rogues were, I resolved to profit 
several verses of words to this music; we will then) by the old maxim, “Seta rogue to catch a rogue,” 
harmonize it, and republish it. Let it be a song of which I applied in the present case, by appointing 

Indien children may learn thus t|four sharp eyed boys and girls as monitors, not to en- 
force order, this I reserved to myself, but to inform 
nm me of each transgression of my established rales. 
New York, Jan. 1], 1844. | Thijs plan worked toacharm. The monitors were 

Mr. Epiron,—Your readers will be pleased to hear! faithful, and reported to me every misdemeanor, and 
that Music, as an art, is steadily advancing in this city.’ the name of each offender. 

Our sister city, Boston, has done much to provoke us, Asis usually the case, disobedience was observed 
to diligence in the stady of this department of the fine! in a few principal offenders, and was immediately re- 
arts. Ihave resided in this city fourteen years; andj|ported to me. I applied the necessary correction, 
[ have seen great changes here in the musical world ‘mild at first, then a little more decidedly, and last 
during this time. When I came here, there was but with an assurance that they should leave the house if 
one of two churches which had achoir; now there|they did not obey. This had the desired effect, and 
A great change we got along very quietly, and with almost no trouble 


Zion Perhaps the 
sing a different sentiment, 





wachoir in almost every church. 
has also taken place in the style of singing during)|to myself, ; 
this time. But inthis respect there is still much room), Since then, I have commenced a private juvenile 


for improvement, The desire of display,or as it is school of about 100 scholars, and have appointed three 
termed by an eminent writer, “the concert principle, ''}imonitors, one for the boys and two for the girls. Here 


»¢ too plainly a leading feature in much, and perhaps Ijare or rules : 


may with justice say, of most of the performances of Ist, Every one must beat the time in all the exer- 
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cCises of singing ; ; “and sing, if they can, at the si same) which has a tendency te “disturb “the exercises, are 
time ;— if not, they must beat the time only. strictly forbidden, 

2d, Eatables, and all such things, are entirely for-- 4rt. 4. Refreshments of all kinds are entirely disal- 
bidden. lowed. 

3d, Every one must pay attention, and look at the 4r¢.5. It is required of each member to observe due 
soaaher. while he is explaining a leennth. 'order re" and after every session. 

4th. Not any one is allowed to w hisper, except a 4rt. It shall be the duty of every member to sup- 
half mittite or so at a time, when permission is given, ply the maciie with such books as are used by the As- 
to all by the teacher. | soci lation. 

When uny one comes in, OF goes out, it is not allow-) -Irt.7. It is required of each member to be pune: ual 
able for others to turn theit heads for the purpose of at eve ery regular meeting. 
seeing who it may be. Art. 8. y egal member of this Association, violating 

6th, It is forbidden that any one should change his either of the ‘above rules and regulations, shall be sub- 
or ber seat. lect to the Gonptins of the Committee: 

7th, And all other disorderly conduct is also to be! 
looked after, such as laughing, moving the feet, &c. || MUSICAL INSTRUCTION 


When any one breaks one of these “rules, I am sure) a : . 

. , _ Several students are now studying with the editor 
to know it, and can correct it as J think best. W e|) 
have however got the system in tolerable perfection, with reference to teaching music ; more can be accom. 
so that we have the best of order, and I think that) modated. The course in its present form, embraces 
they are making rapid improvement. We use David's 
Harp, and are greatly delighted with its beautiful 
hymns and music, Our exercises are now principally 
in numerals, written similar to those published in the! ilso, forty-eight lessons on the piano forte and organ, 
Visitor four singing schools. I will endeavor to keep) inthe mean time, which will only make them ac- 


. 2 Y 
you informed as we proceed. N. } quainted with the elementary practice of those instruc- 
We are obliged to our friend N. for his interesting) |,. 


. ‘ > ¢ > es to 
communication, and should like-to hear from others. jtions. The vocal part, or rather that w hie mre lates 
E b. teaching Singing Schools and Choirs, eafi, for the ac- 


two quarters study, on the best method of teaching the 
elements of music to schools and classes of all kinds ; 





ea SSS —= ‘commodation of such as may want to go through the 


~ VOCAL A ND INSTRUMENTAL. 


eet an lessons i in as short a time as possible, be circumse ribed 
wi NC HE LL MUSIC AL ASSOCL ATION. to two months study,—otherwise it would require six 

The Winchell Musical Association, noticed in No '|nonths to take all the lessons and pursue the necessary 
13, now numbers over Three Hundred. ‘The parts are! 
arranged about as follows: First Treble, one hundred| 
and fifty; Second Treble, seventy, fifteen of whom, 
are boys ; Tenor, forty-seven ; Bass, sixty-three : Lo-| Any conimunications for further information may be 
tal, three hundred and thirty-five. directed to the editor. 

A new method has been resorted to in N,Q, 
members and parts. The usual way 1s, to place all the!) Mr. Barrows. of North ( carver, will perceive that 
best voices together on the best seats, But this makes|\we did not publish a number in December. No. 13, 
it rather discouraging to those whose voices are not the|\was issued the last of November, and No. 14, in the 
best. If placed fartherest back, they will have the! early part of January, so that he probably lias his full 
poorest chance to learn for two reasons: first, on ac ‘lle oun: pliment. 
count of their seats and second, on accuunt of being ae Me oe oe 
placed with poor voices. \| JUST PUBLISHED, 

Our arrangement has been this:—We put the best) A pamphlet of fifty or sixty pages, of original sacred 
voives on the ends of all the seats, and as there are two music, under the title of “Sovxes or Asapu,”’ by 
aisles the best voices on different parts come next the Lowrie Masox, which, from what we have seen of 
aisles. Each seat contains five persons and has some of, the copy, we think will be a vatuable accession to our 
the best and second best, or third best voices as the stock of church music. 
case may be. This arrangement would not be a suita- . ae — a 
ble one for a Concert, where poor voices should not) : : NOTICE . 
be allowed to sing, but is perhaps, the most impartial Of the Social L.yrist, Mr. Ide's Concert, and Mr. Na- 
and suitable one, to give all an equal chance to learn. *°" 8 Concert, in our next, 

Connected with the above, we have an instrumental. 
department of more than twenty instruments. | 


coractice. Several teachers who have only partially 


| , ; 
ee this course are now very successful as such. 





Derisitiox. A little boy the other day, in the Sab- 
Sate? bath school, was asked the meaning of the word “mul- 
Rules of the Vocal Association. ||titudes,” to ‘whieh he replied, “lots of people.’ Ft is 


PREAMBLE. indeed doubtful whether Noah Webster could have 
Whereas, the cultivation of Sacred Music is highly better explained the word. 


beneficial, both as a moral and religious exercise, we 
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the undersigned, do hereby associate together, and a- ADVERTISEMENTS. 
gree to be governed by the following Lh oe nein astine-encinetemeneeameaeneeeteeees 
Rootes AND REGULATIONS. \ EO. P. REED, music publisher, wholesale and retail dealer 
' s < 
Article 1. This Association shall be called the Wis-, Le aud Musi 
cuHeLt Musicat Association of the first Baptist Soci- No. 17.—Tremont Row, Boston, 
et A liberal discount made to traders; seminaries, and artists of the 
Art. 2. Any person, to become a member, must be |jprefession, and orders promptly answered from any part of the 
* , , 


lenuntry. 
possessed of a gtiod meral character. | ABLIVER DITSON, dealer in shect movie und second had 
Art. 3. All whispering and talking, or any thing | Pianos. 135 Washinston st.—Pianos to let. 
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PIANO FORTES. 





OF Rosewoop and Manocary, from two to six hundred 
dollars, warranted in tone and finish equal to anv made in the 
city, at the Manufactory of GEO. HEWES, 365 Washington 
street, Boston. 


Also—An assortment of second-hand PIANO FORTES|| 


For sale or to let. Aug. 5. 





NEW MUSIC. 


Ww TO THE HEROES, patriotic song, sung b 
| at the Academy's Concerts, Music by 1. B, Woodbury ; When 
the night is dark, a song of the sea, wards hy O. W. Withington 
mosic by I. B. Woodbury, Odessa Waltz; Fall do; Tremont do; 
'Warmesit do ; Bourd do , Champion’s March, Iron Boots and Rhode 
‘Island Quick Steps. ; Gems for the Union, in 26 numbers, each 
No. tobe a waltz, march, quick step, dance or song, arranged for 
‘two performers on one Picvorfarte, by Simon Kneaebel. The 
above are just published by CHARLES H. KEITH, No. 67 and 69 
‘Court street, where he is daily issuing something new, with a cata- 
logue of upwards of one hundred thousand pages of music,and mu- 
sical works, which he offers for sale at the lowest possible rates. 
|Purchasers are invited to call. 


Mr. Baker 


ee 





VEN GILBERT & CO. Piano Forte manufacturers, at old stand, 
@ Nos. 402, and 406, Washington street, Boston. 





IT. Gitbert, 


‘H. Safford, 


Original Partner of Currier. , 
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LESSONS 


For The 


BASS-VIOL OR 





VIOLONCELLO. 





(CONTINUED. ] 


On the 8th a little varied. 
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LESSONS FOR LEARNING THE UPPER SCALE OF C. 
In this Example Notes are Written on C, D, and E,—Count Two, 
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On the up pper G, or 5 Boni the Fourth Space, —Conunt Two. 
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A and B, ot 6 and 7, 
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on t the Upper Line 7 a ate above,—Count Four. 
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Note. This Glee may be sung by male voices «s follows: let the Treble be sung #4 First Tenor—the Alto as First Bass—the Tenor as 
Second Tenor, and the Bass as Second Bass the three upper parts being sung an 8y. below where they are written. 
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With cheerful hope and strong de - sire. 
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Forever sure thy promise, Lord, 
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And we securely trust. 
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THE DIFFERENT KINDS OF TIME AND MEASURES. 
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(aes Vocal School. 
“THE WELL SPRING.” subscribers. Have they forgotte *n the ‘Vv "iaitor 3 ? Many 


This is the title of a new Sabbath School and Juve. of them are now subscribers, but their individual sub- 
scription will not give us support. Most of them are 
teaching schools, and have from one bundred to five 
e . a 

ed. It is published by the Massachusetts Sabbath |hundred scholars, and to say that subscribers cannot 
School Society, and edited by the Rev. Asa Buttarp be obtained among all these would not be true. Gen- 
Thirty-five cents per Annum. It is rendered interest- tlemen, is it right that we should labor here, beating 
the bush, waking up the community to patronize 
al schools and teachers of music—that we should make 
ofa useful and practical character. When the press|\work for all, and receive the generous support of 
is teeming with loads of trash of a most pernicious |none, or but a few ? 

kiad, as at present, we certainly should rejoice in the) It is impossible for us to believe that every teacher 
cannot obtain at least ten subscribers, or say six, 
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desolation, by furnishing healthful and religious read- 
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Direct to C. C. Deas, 13 C ornhill, Boston. M UsSiIcC AL BOOKS, 


——$ 
Fivs Dorvarsto day, (Jan. 10 ) from our old friend | OF ALL BINDS ARE FURNIEREY 41 ee 


Farrington. This is more than we have received from | MUSICAL VISITOR OFFICE; 
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allthe members of the Convention since they left ") No. 8, Court square, Boston, Mass. 
And yet nearly all promised to try and get us some) TF At the Lowest Prices !! 
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